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MAKERS AND’ REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL. STRINGS, 


FROM ROME, PADUA, AND q ° 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 
Bows, Cases, Music Stands, &c. See Price Lists. 


§1, ST. MARTIN’S LANE, LONDON 


BORD’S PIANOS 
e 
ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in 1!LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second 
hand Pianos, on the Three Years’ System, from Ios. 6d. pei 
month. Pianos Exchanged 





TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 

Importers, and Dealers in Musical Instruments. In direct communication 

with all the principal Continental publishers in Leipzig, Berlin, Hamburg 

Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 

American Organs, Harmoniums and all kinds of New and Second-hand Musica) 

Instruments on Sale or Hire—84, New Bond-street (three doors from Oxford- 
street, London, W. 


500 pp. Price 2s. (post free.) Cloth, 3s. 6d. 
REEVES’ 


MUSICAL DIRECTORY for 1885, 


OF GREAT BRITAIN AND IRELAND. | 
Contains 200 pages more than any other Musical Directory, 
and sold at less price. 


Largest, best and most correct Directory published. 
W. REEvEs, 185, FLEET STREET, London, E.C. 





ANJO.— The Banjo scientifically taught by 
J.E.BREWSTER, Trickand Thimble Playing 
Specialities. N.B.—The “J. E Brewster.” Orchestra 
Sanjos are noted for their volume of tone and immense 
carrying power. All are numbered and _ branded 
“J. E. Brewster.” None are genuine without. Sole 
Muropean address, 
THE AMERICAN BANJO STUDIO. 
20, Oxford Street. 


“BELL” AMERICAN ORGANS. 


| Universally praised wherever introduced. 


Our double manual organs are unequalled. 


Our Concert Organ is the largest single manual organ ever 
made, and contains Scribner's Patent Qualifying tubes which 
make the tone the nearest to the pipe organ yet produced. 


As we conduct our own business here, and always carry at least 
100 organs in stock, dealers can have their orders filled imme- 
diately, and will find our prices as low as any first class maker. 


There is a great difference in the quality of American organs, 
and purchasers should see they are not deceived by low prices, as 
the best is always the cheapest in the end. 


Cataiogues in all Languages mailed Free. 


W. BELL & CO. 


London Branch, Neumeyer Hall, 





Adjoining the Oxford Music Hall. 


ART STREET, BLOOMSBURY, W.C. 
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Musical Books for Students and School use, 


ELEMENTARY MUSIC by Dr. Westbrook (Zxaminer in 


Music, College of Preceptors) a Book for Beginners with | 


Questions and Vocal Exercises, 5th Edition. Price 1s. (cloth 
ls. Gd, 


UN ERCISES inGENERAL ELEMENTARY MUSIC 


by K. Paige, Second Edition, Part I. Price 9d; Part 2 Price 1s. 


er 


THE ART OF MODULATION by Carli Zoeller (Bandmaster 
Hussars) Price 2s. 6d. (cloth 4s.) 


THE LIFE AND WORKS OF MOZART by A. Whittingham 


USICAL HISTORY and BIOGRAPHY by F. Crowest. Price 


ls. ; (cloth 26.) 

THE STUDENT'S HISTORY OF MUSIC, from the Christian 
Era to the Present Time, with 70 pages of Music Illustrations. 
2nd Edition. Price 7s. 6d, 

THE STUDENT'S HELMHOLZ; Musical Acoustics or the 


Price 1s. (cloth 1s. 6d.) 


THE LIFE AND WORKS OF HANDEL by A. Wittingnam 
Price 1s, (cloth 1s, 6d,) 


RICHTER'S MANUAL OF HARMONY translated by Morgan, 
13th Edition. Price 7s, 6d. 


The only real translation ; was authorized by Richter himself. 


Phenomena of Sound as connected with Masic, by J. Broadhouse; | HOW TO PLAY CHOPIN by, Kleczynski, translated by A 


over 100 illustrations, Price 7s. 6d. 


Whittingham. Price 2s. 6d. (cloth 3s. 6d.) 


RULES and MAXIMS for YOUNG MUSICIANS by Robert | BEETHOVEN'S Pianoforte Sonatas, Explained by Elterlein 


Schumann. Price 4d. 


} 


Preface by Pauer. Price 3s, 6d. 


WILLIAM REEVES, 
18s, FLEET STREET, LONDON, EC. 


COR MUSIC. Thirty-Six Brilliant Postludes chiefly 

for Full Organ, D1, W. Volckmar.Op. 12, 3 books, folio, price 
4s. each. Special Subscription Terms for the 3 Books, 3s. 6d., by 
post 3s. 9d 

“ Whether or not the above compositions fulfil all that the 
word ‘ Brilliant’ generally conveys, we will not at present 
discuss. The three books each contain twelve short move- 
ments chiefly for the full organ. They are well written and 
melodious, and almost all require a careful and clear style of 
fingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.”—Musical Times. 


©. REEVES, 18s, FLEET STREET, LONDON, E.C. 


HOIR LISTS— Postage 2d. per 100 extra. 

1. MORNING AND EVENING—Printed in red, Is. 4d. 
per 100, 

2. MORNING, AFTERNOON AND EVENING—ditto 
Is. 6d. per 100. 

3. MORNING AND EVENING—Printed in red and 
black, Is. 8d. per 100. 

4. MORNING AND EVENING—trs. 4d. per 100, 

5. MATINS, LITANY, HOLY COMMUNION, Ist. 
EVENSONG, 2nd ditto, large 4to, 3s. per 100 
(postage 4d.), or 6d. per doz. 

WM. REEVES, 185, FLEET STREET, LONDON. 


REATISE ON HARMONY, Being a Third Edition of 

“The Harmony of Sounds.” By Henry Hiles, Mus, Doc., 

Oxon. 8vo, cloth, red e'ges. Published at 8s. 6d. Reduced 
prices, 3s. 6d. W. REEVES, 185, Fleet Street, London, E.C. 


UTHORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W. REEVES, 185, Fleet Street, London, 


PROFESSIONAL NOTICES. 


Mss FUSSELLE (Soprano), Pupil of Madame Sainton-Dolby, can now 
accept Engagements for Orchestral, Oratorio, or Ballad Concerts—37 
Harrington Square, Hampstead Road, N.W. 


ISS EMILY PAGET (Soprano, R.A.M., Certificated and Medallist for 
Singing.) For Engag ts for Oratorios, Ballad Concerts, &c. Address 
19, Lloyd Square, London 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in Coettn ee 


Harmony, Counterpoint, A i c., by cor aene 
Derbyshire. 


ISS ELEANOR FALKNER (Soprano), Pupil of Mr. Sims Reeves—O! 
the London and Provincial Concerts. Address, Snow Hill, Wolver- 
hampton, or, H. Nicholson, Esq., Lei 














ISS FRASER gives lessons in Elementary Musical Theory, personally or 
by post. Candidates prepared fer Musical Examinations. Address The 
Beeches, Stowmarket. 
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Price 2d. each. Post Free, 2hd. 
Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
Use in “ Choirs and Places where they Sing: ”— 

No.1.—TEN TUNES to the Hymn “ABIDE WITH ME,” 

= including the Three “ Orchestra” Prize Tunes, 

No. 2.-FERIAL CONFESSION:—“STORY OF THE 

CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No.3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 

including the Three “ Orchestra” Prize Tunes. 

No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 

including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL, 

including the Three “ Orchestra” Prize Tunes, 

No. 5.—TEN TUNES to ‘“ JERUSALEM THE GOLDEN,» 

including the Three “‘ Orchestra” Prize Tunes. 


Lonpon, W. REEVES, 185, FLEET STREET, E.C. 


Price 14d (post free 2d). 


FOUR CHRISTMAS CAROLS (Price 14d the four). 


l The Nativity, by A. H. Brown 
While Shepherds watched, by Berthold Tours 
In Bethlehem, by J. W. Elliott 
4 Emmanuel, by C. W. Jordan 
KING WINTER (Price 14d). 
Two part song for treble voices, with bass, or tenor and bass, ad hb 


W. Reeves, 185, Fleet Street, London, E.C. 


“FOR THEE.” 


Worps BY M. P. 
Music by GILBERT BYASS. 


No. 1, in F minor, Compass C toG... Price 4¢. 

» 2,in D minor, Compass AtoE .. 4a. 
By Post for Half Price. * 

W. Reeves, 185, Fleet Street, London, E.C. 


>. 


ORGAN MUSIC. 





JUST PUBLISHED, 


FESTIVAL POSTLUDES FOR THE ORGAN. 
By Dr. W. VOLCKMAR. 


No. l, in C. Op. 82. No. 4,in E. Op. 85. 
No. 2,in D. Op.83. No. 5,in F. Op. 86. 
No. 3, in E flat. Op. 84, No.6,inG. Op. 87. 

No. 7, in A flat. Op. 88. 
Epitzp sy ALFRED WHITTINGHAM 
First Oopies offered to Subscribers at 48, GA. for the Complete Set 
Post Free. Future Price, 38. each, Post Free. 
LONDON : W. REEVES, 185, FLKET STREET, E.C. 
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TECHNICS OF ORGAN PLAYING. 

(Continued from page 293.) 
fingers down, and let the first finger and thumb fall 
and rise alternately, thus :—xz x I, x 1X, &c. 12. 
This exercise consists of a slow and even shake 
with the fourth and third fingers of each hand, con- 
tinued whilst the second finger, first finger and 
thumb alternately fall and rise, thus:—2 1 x 1, 
21x11, &c. 

The exercises which have been recommended 
can be practised upon any flat surface, but the 
following requires the keyboard of a pianoforte : 
it consists of a series of minor thirds forming that 
which is commonly known as a chord of the 
diminished seventh. Place the four fingers and 
thumb fimly on C, E flat, C flat, A and C (the 
octave above the first C), so as to get the hands 
into position, then play these notes in succession 
up and down, taking care to get them as equal as 
possi»le, and to let each finger rise as the succeed- 
ing finger falls: the action of the fingers must 
come from the knuckle joints, and on no account 
must any assistance be given to the third and 
fourth fingers by turning the wrist over so as to 
bring these fingers nearer to the keys; indeed, the 
very opposite course would be preferable, viz., 
turning the wrist in the opposite direction so as 
to give the weak fingers a greater fall. This 
exercise should afterwards be extended to two 
octaves by passing the thumb of the right hand 
under the third finger in ascending, and the third 
finger over the thumb in descending ; and by pass- 
ing the third finger of the left hand over the thumb 
in ascending, and the thumb under the third finger 
in descending. Next take C sharp, E, G, A sharp 
and the C sharp above, employing the thumbs and 
fourth fingers for C sharp ; in extending this series 
of notes over two or more octaves the problem is 
to pass the third fingers’ over the thumbs and the 
the thumbs under the third fingers by merely 
bending them and without altering the position of 
the wrists. To accomplish this object the wrists 
must be inclined outwards, and the hand is then 
in good position. This last bit of practice, minor 
thirds from C sharp extended through two or 
more octaves, with the thumbs employed for that 
black key, is of the greatest possible value, and 
cannot be over-estimated ; it will cultivate a per- 
fect position for the hand, it will refine the touch 
and it will promote accuracy besides imparting 
strength and flexibility to the fingers—to the 
weaker fingers especially. In practising this and 
all other exercises, it must be borne carefully in 
mind that the weight of the hand or its inclination 
to rest upon the keyboard should incline to allow- 
ing the thumbs and first fingers to press or rest 
upon the keys, not the third and fourth, which 
must be kept well raised. 

The difference between good and bad, between 
perfect and imperfect mechanism, simply means 
the difference between the performer who can go 
through all the exercises before mentioned with 
the greatest facility and the one who cannot, because 
he has neglected the means to be employed 
for strengthening the weak part of the hand. 
The way to strengthen the third and fourth fingers 
is to exercise them as here directed and to use 
them in ordinary actions instead of the first 
and second fingers. Tie the first and second 
fingers together and if you have to pick up or to 





hold anything use the thumb and the third, or 
third and fourth fingers for that purpose ; if you 
have to carry an umbrella hook the handle on the 
third and fourth fingers instead of the first and 
second ; if you plant flowers in the garden hold 
the handel of your trowel with these weak fingers. 
All this will seem awkward and irksome at first, 
but the weak fingers will soon begin to strengthen 
and then the irksomeness will vanish.. 

In the performance of a passage in which a 
chord consisting of minor thirds from C sharp 
occurs, of course the thumb would not be 
employed for C sharp; the exercise here advo- 
cated with the thumb used for that key is merely 
a means to an end; still the student must bear 
in mind that the prohibition of the thumb on 
black keys only applies universally to scale 
passages. Plaidy says:—‘‘ The rule that the 
thumb (being as it were, a short finger) is not 
to be empolyed upon the black keys, is applicable 
only to the performance of the simple scale 
passages ; the quick management of the hand and 
arm, in the employment of the thumb on the 
black keys in other passages, is one of the 
requirements of a perfect mastery of technical 
exercises, and is to be attained only by most 
careful study.” 

The chromatic scale next claims attention: the 
most useful fingering for this scale is that known 
as the French method in which the second finger 
of each hand is employed for the black keys. For 
a rapid and even performance, a good position of 
the hand is absolutely essential, this position 
being exactly that which is obtained by playing 
minor thirds from C sharp in the manner 
previously advocated. The chromatic scale in 
octaves should be practised in two different ways ; 
Ist. Using the thumb and fourth finger of each 
hand for all the octaves. 2nd. Using the thumbs 
and fourth fingers for the octaves on white, and 
the thumbs and third fingers for those on black 
keys. The latter method is particularly value- 
able to the organist on account of its smoothness, 
and it has the additional advantage of being an 
excellent mechanical exercise for the third and 
fourth fingers. 

(To be continued.) 


CONCERTS. 


STROUD GREEN.—The Finsbury Park Orches- 
tral Society gave a concert in the Iron Room of 
Holy Trinity Church, Stroud Green, on March 
27th ult., when the programme included Haydn’s 
Symphony in D, No. 7; an Overture by Boildieu, 
and several other attractions of a lighter character. 
Vocal contributions were rendered by Miss Lizzie 
Jones, who sang two songs, and Mr. Haydn Grover, 
whose alto voice seemed to greatly please the 
audience. Mr. H. J. Dean, besides conducting the 
band and accompanying the vocalists at the piano, 
also played a violin solo with much expression. 
The room was crowded. 


EDINBURGH.—Last week the St. Andrews 
University Musical Society, under the conductor- 
ship of Sir Herbert Oakeley, honorary president, 
gave its annual concert—perhaps the most 
successful ever given by the society. An orchestra 
composed of Edinburgh professionals aid St. 
Andrews amateurs, accompanied a chorus of 
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students. Thanks to the kindness and good taste 
of Sir Herbert Oakeley, who selected the pieces, 
the programme was very attractive; and it was 
highly appreciated by the audience. The choruses 
were Bishop’s ever fresh and popular glees ‘‘ The 
winds whistle cold” and ‘‘ Mynheer Van Dunck,” 
**Gaudeamus,” “‘ Thuringian Volkslied,” Himmel’s 
‘** Battle Prayer,” “‘ To all you ladies,” and Pax- 
ton’s ‘‘ Breathe soft.” Ofthe three Scottish songs 
arranged for male chorus by Sir Herbert Oakeley, 
‘Duncan Gray,” went best. A stirring number 
was Mendelssohn’s ‘“‘ Fest Gesang,” No. 3., 
which was sung with a vigour and boldness that 
powerfully impressed the whole audience. In the 
2nd part, Oakeley’s ‘‘ Happy Hours,” a lovely 
song with a rich flowing accompaniment, was 
sung by Mr. Gordon, accompanied by its com- 
poser. The song was a little low for Mr. Gordon’s 
voice; still it won a deserved encore. The 
orchestra played Handel’s overture ‘‘ Occasional,” 
and Oakeley’s ‘‘ Minuet and Trio in Olden Style,” 
a number replete with the graceful turns of the 
antiquated dance. The National Anthem having 
been sung with unusual fervour, Professor Camp- 
bell said:—‘‘ Although the audience have suffi- 
ciently testified their approbation of the several 
pieces, something would be wanting without a 
word of thanks to the Musical Society, to the 
accompanists—(applause)—and above all to Sir 
Herbert Oakeley. (Renewed applause.) It would 
be impertinent at this time of day to speak in 
praise of one whose work is known throughout 
Scotland and beyond it; but it is acompliment to 
us that among his multiplying engagements he 
should think it worth while to come over and help 
us. We may set down much to his enthusiasm for 
music; but we will take to ourselves the flattering 
unction of thinking that his enthusiasm would not 
run forth into a fruitless channel.” (Hear, hear.) 
Sir Herbert in returning thanks on behalf of the 
chorus, the band, and himself, said that he felt it 
to be both an honour and a duty to aid, in any 
way, the cause of music, especially that of Univer- 
sity music, in Scotland. 


THE PEOPLE’Ss ENTERTAINMENT SOCIETY.— 
A concert in aid of the funds of this excellent 
institution will be given by the Lady Mayoress in 
the Egyptian Hall, Mansion House, on the after- 
noon of Wednesday, April 15th. H.R.H. the 
Duke of Edinburgh will play the violin obligato to 
Gounod's ‘‘ Ave Maria,” the vocal part being taken 
by Lady Folkestone. Lady Benedict, who has 
the sympathy of everyone in her present great 
anxiety, is announced for a pianoforte solo. Sir 
Arthur Sullivan will be at the same instrument ; 
M. Isidore de Lara will accompany with some 
specially written music a recitation by the Hon. 
A. Yorke; and Mr. and Mrs. Alfred Scott Gatty 
join in two of the former’s “ Plantation Duets.” 
There is not the least doubt a big success will be 
scored, and as the tickets are a guinea and half-a- 
guinea each, the Society will benefit largely. In 
the space of two seasons, it has given 181 con- 
certs, all devoted to high-class music. 


Madame Frickenhaus and Herr Josef Ludwig announce 
their Chamber Concerts at the Princes’ Hall, Piccadilly, 
on the following Thursday Evenings, at Eight o’clock :— 
May 14th and 28th; a 11th and 25th. The programmes 
will include works of the old masters, and modern composi- 
tions of special interest. . 
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ORGAN NEWS. 


HIGHER BROUGHTON, MANCHESTER.— Wesleyan 
Chapel.—On Wednesday, April ist, an organ 
recital was given by Dr. C. J. Frost, together 
with vocal solos by Mr. Usher, Mr. Noah 
Johnson, and Mr. Arthur Melvin. The following 
was the programme :—Organ solo, “ Fantasia,” 
Tietz; organ solo, Andante, Sir G. A. Macfarren ; 
air, ‘ If with all your hearts,” Mendelssohn, Mr. 
H. Usher; organ solo, Introduction, Fugue, and 
melody in C, E. Silas; organ solo, Pastorale, 
G. Merkel; song ‘“ Nazareth,” Gounod, Mr. N. 
Johnson; organ solo, Offertoire, C. E. Stephens ; 
organ solo, ‘‘ Fantasia,” Sir R. P. Stewart; air, 
‘Arm, Arm, ye Brave,” Handel, Mr. A. Melvin ; 
organ solo, Andante Grazioso, H. Smart; organ 
solo, ‘‘Communion,” E. Batiste; air, ‘‘ Why do 
the nations?” Handel, Mr. N. Johnson; organ 
solo, ‘‘ Fantasia,” B. Tours. 


HADDENHAM.—On Wednesday last, an organ 
recital (on the new instrument recently erected by 
Messrs. Foster and Andrews of Hull) was given in 
Holy Trinity Church, by Mr. William H. Stocks, 
organist of Dulwich College Chapel of Ease, in 
aid of the Organ Fund, when the following 
programme was played :—Motet, ‘‘ Glory, Honour, 
Praise, and Power,” Mozart; (Arranged for the 
organ by Dr. E. J. Hopkins). Placidamente in 
A, and Andante Grazioso in E, Dr. E. J. 
Hopkins; Fugue in E flat, J. S. Bach; Aria, 
““O Rest in the Lord,” Elijah (arranged for the 
organ by Mr. W. H. Stocks). Pastoral Sonata, 
Op. 88, Reinberger; Fughetta on the subject of 
the ‘‘Easter Hymn” (MS.), H. C. Banister; 
Andante Cantabile in F, and Grazioso in B fiat, 
Dr. E. J. Hopkins; Postlude in C, H. Smart; 
Prelude and Fugue in G, Op. 37, No. 2, 
Mendelssohn; Quasi Pastorale in G, H. Smart; 
Chorus, ‘“ Hallelujah” (Messiah), Handel 
(arranged for the organ by Dr. E. J. Hopkins). 


SPECIFICATION OF THE ORGAN. 


GREAT ORGAN. CCtoG. 


- Open Diapason ... 

. Gamba _... aie 

. Stopped Diapason 

. Dulciana ... ea 

. Principal ... 

. Wald Flute 

. Fifteenth ... ee eee nat ip 
SWELL ORGAN. CC toG. 

. Geigen Principal 

. Hohl Flute 

. Salicional 

. Vox Céleste 

. Gemshorm 

. Piccolo 

. Cornopean 

. Oboe 


nh COWDOD 


Contr COMO® 


PEDAL ORGAN. CCC to F. 
. Open Diapason 
- Bourdon ... oe 


COUPLERS. 
. Swell to Great 
. Swell, Sub-octave 
. Swell to Pedal 
. Great to Pedal ea ete 
Three Composition Pedals, prepared for. 
A fine performance of Bach's Matthew Passion Music 


was given in St. Paul’s Cathedral on Tuesday evening last 
week. 
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MUSIC STUDY IN GERMANY. 
By AMY FAY. 


In Tavusic’s CONSERVATORY. 
Continued from page 5. 


The other day Herr J. called for me to go and 
take a walk through the Thier-Garten, and see 
the skating. It was the first time I had been there, 
though it is not far from us, and I was delighted 
with it; It is the natural forest, with beautiful 
walks ahd drives cut through it, and statues here 
and there. We went to see the skating, and it 
was a lovely sight. The band was playing, and 
ladies and gentlemen were skating in time to the 
waltz. Many ladies skate very elegantly, and go 
along with their hands in their muffs, swaying first 
to one side and then to the other. It is grace 
tself. Carriages and horses pranced slowly 
around the edge of the pond, and at last the Prince 
and Princess Royal came along, drawn by two 
splendid black horses. 

The carriage stopped and they got out to walk. 
“Now,” said I to Herr J. “you must take off 
your hat "—for everybody takes off his hat to the 
Crown Prince. As they passed us he did take it 
off, but blushed up to his ears, which I thought 
rather odd, until he said, in a half ashamed tone, 
“That is the first time in my life that I ever took 
off my hat toa Prince.” ‘‘ Well, what did you do 
it for?” said I. ‘‘ Because you told me to,” said 
he. He is such a red hot republican, that even 
such a little act of respect as this grated upon 
him! I only told him in fun, any way, but I was 
very much amused to see how he took it. He 
always raves over the United States, and says we 
are the greatest country in the world. He is a 
strange man, and you ought to hear his theory of 
religion. He sets the Bible entirely aside—like 
most German cultivated men. We were talking 
of it one night, and he said, ‘‘ We won’t speak of 
that blockhead Peter, stupid fisherman that he 
was! but we will pass on to Paul, who was a man 
of some education.” David, he calls “ that 
rascal David, etc.” Of course, I hold to my own 
belief, but I can’t help laughing to hear him, it 
sounds so ridiculous. The world never had any 
beginning, he says, and there is no resurrection. 
We live only for the benefit of the next genera- 
tion, and therefore it is necessary to lead good 
lives. We inherit the result of our father’s 
labours, and our children will inherit ours. So 
we shall go on until the human race comes to 
a state of perfection. ‘ And then what?” said I. 
Oh—then, he didn’t know. Perhaps the world 
would explode, and go off in meteors. ‘‘ We do 
know,” said he, “that there are lost stars. 
Occasionally a star disappears and we can’t tell 
what has become of it; and perhaps the earth 
will become a wandering star, or a comet. The 
intervals between the stars are so great as to 
admit of a world wandering about—and there is 
no police in those regions I fancy,” concluded he, 
with a shrug of his shoulders. ‘ Do you really 
believe that, Herr J.?” I asked. ‘‘ Oh,” said he, 
“we won’t speak about ane Now we are 
speculating !”” He is a delightful companion, and I 
think. he is scrupulously conscientious. Though 
he does not profess the Christian faith, he acts up 
to Christian principles. 

(To be continued.) 





FRANZ ABT---IN MEMORIAM. 


Franz Abt, the German song composer, died at 
Wiesbaden on 30th March. Many will hear this 
with regret, for though Abt never claimed to be a 
great composer, his pleasant music has given 
pleasure, and will continue to do so to thousands. 
His graceful melodies, always intelligible to his 
hearers, have made him popular wherever his 
music was sung. 

Franz Abt was born on the 22nd December, 
181g, at Ellenburg, in Prussian Saxony. He was 
the son of a clergyman, and his father intended 
him to follow his own profession, but at the same 
time wisely took care that his son was thoroughly 
trained in the musical art, and while at the cele- 
brated Thomas-Schule in Leipzig, and afterwards 
at the University of the same city, Frauz cultivated 
music as assiduously as divinity. When his 
father died, Abt found his musical predilections 
too strong to allow him to become a clergyman, 
and devoted himself altogether to music as a 
profession. His choice was justified by his 
success. 

He settled first at Ziirich in 1841, where he 
officiated as capellmeister, and composed much 
music, chiefly for men’s voices, acting also as 
conductor of several choral societies. In 1852 he 
removed to Brunswick, and was engaged on the 
staff of the Hof-Theater, being appointed in 1855 
to the post of leading capellmeister there—an 
appointment which he held for many years. 

Abt wrote a great deal for the pianoforte in his 
bape days, but he will be best remembered by 

is songs and duets, which, without any preten- 
sions to depth of thought, are tuneful and pleasant, 
and show great power of invention. His 
compositions are over four hundred in number, 
comprising lieder for one, two, or three solo voices, 
as well as choral pieces both for men’s and 
women’s voices. Peters of Leipzig has issued a 
collection of his less-known works as an “ Abt- 
Album.” 





WORDS FOR MUSIC. 
THE LOVED ONES GONE BEFORE. 


I meet them in the crowded street, 

Within the busy mart: 

They glide by me with silent feet, 

Those dear ones of my heart! 

I know that they have crossed Life's stream 
To an Eternal shore; 

But yet, they live as in a dream, 

The loved ones gone before. 


The copse, the daisy-dappled dell, 
The ferny woods, the lane, 

The primrose hue, the violet’s smell, 
Bring back old friends again. 

I see them as I cross the stile, 

The faces dear of yore: 

They bless me with their gentle smile, 
The loved ones gone before. 


Oh! Earth, where would thy beauty be, 

If Life’s dull thorny path, 

Were left without blest Memory 

To cheer its aftermath ? 

It builds a bridge across the brink 

From Now to Evermore— 

Our hearts are chastened as we think 

Of loved ones gone before. 

Henry Bertram. 
{The above words are copyright. Musical composers- 

desiring to use them may have full particulars concersi, 
ing them by applying to the publisher, W. Reeves, 18s, - 
Fleet Street.] 
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means of the LETTER-NOTE SYSTEM. 
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The following Works are recommended :-— 

ELEMENTARY SINGING MASTER. A Complete 
Course of Instruction on the Method. Cloth 
1s.6d.; paper, Is. In this course the notes are 
gradually withdrawn. 

ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each. 

LETTER-NOTE SINGING MéTHOD. A course 
of Elementary instruction in Singing arranged 
principally in four part Harmony. Paper, Is. 

In the following courses the notes are Lettered 
throughout. 

CHORAL GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 

SCHOOL MUSIC. Revisedandenlargededition. Part 
[., 32 pp., stitched in paper cover, price 3d. contain- 
ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp.each. Thisis without exception the cheapest and 
most systematic educational work ever published. 

THE CHORAL PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., 1d. each: 
contains a more thorough and complete course of 
training than any other work published at the price. 

-EYTER-NOTZ VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of 
tavourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. 
DUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won't you buy my Pretty Flowers? Freedom’s 
Land; 6. Say a kind word when you can,; 
Windows to the Sunrise; 8. Before all Lands, 
God Speed the Right, Our Country, Our Father-; 
lana; 9. Harvest Song, Dulce Domum, Holiday’ 
TRIOS—No. 4. The Bells, Never say “I can’t,’ ; 
7. See our Oars, How lovely are the Woods ; 
10. The Wild Rose, When Stormy Clouds, 
Don't Fret; 11. Have you ever heard the 
Echoes; 12. Where art thou, Beam of Light ? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, price 4s. 

CHORAL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, or 
elementary, intermediate and advanced practice, 
arranged for S, A. T. B. Twenty pages in 
wrapper, published at 4d., 2d. nett. 

Selected Favourite Songs, Notes lettered throughout, Handsome 

/Muminated Covers. 


No 1. HOME, DEAREST HOME! J. Guest. 
Arranged as a duet for soprano and contralto 
Published at 4s., price is. 4d., nett. 

No. 2. OUR FAITHFUL FRIENDS. J.: Guest. 
Song for mezz.-soprano or baritone. Published 
at 38., price Is., nett. 

J. ADLEY & Co. 
Letter-note Publishers, 
a6v. CORNWALL ROAD, FINSBURY PARK, N. 
F, PITMAN, 20, PATERNOSTERROW, E.C. 
W. REEVES, 185, FLEET STREET E.C. 








| Musical, Educational, Dramatic, 


Music will be held in London at the Society’s House in the week 
oonmencing June gth. 


5 vonn kaieia oe a to the Secretary, H. Trueman Wood, Society's 
Price 4/-, (post free 2/-). 
A BUNCH OF VIOLETS. 
Song with Piano and Violin Accompaniment. 
By H. R. Coutprey. 
London: W. REEvVEs, 185, Fleet Street, E.C. 





THE: BEST 
VIOLIN AND ‘CELLO STRINGS KNOWN 
Sold at Manufacturers prices by 
BAADER, Gut Manufacturer, 
188, Mount Pleasant, Liverpool. 
Agent for Romanin & Co., Righetti. Vincenzo 
and others in NapLes, Papua, RoME AND TREVISO. 


THEO. 





AUTHORS OF SONGS can have their words set to music 
in a simple, and effective style, by Mr. C. E. Brookman, 
Composer, 5, Carey Place, Watford Herts,—Terms 
Moderate. 

NoTEs ON THE Cuoice and keeping of Violin strings, by 
the Inventor of The “PREMIER VIOLIN StrRINGS.”—Post 


| free, 7 stamps. 


J. Epwin Bonn, Brapina, I. or W. 


IANO FOR SALE (7 octaves) nearly new, handsome 

walnut case, has been kept in first class order, by 
Monington Weston, maker’s price £36, for sale for £19, can 
be seen in the City. Apply, in the first instance, to W. A., 





| 7, Chadwick Road, Peckham. 


| bb ened LIBRARY for sale, principally historical and 

biographical works, (with some old volumes of The 
Choir, bound 1s 6d. each) send a stamp for list to B. D., 
74, Fentiman Road, Brixton. 





PACKET OF THIRTY SONGS and Pianoforte 
Pieces, in good order, carriage paid for 5s. Sure to 
give satisfaction. Sold to make room for other stock.— 
W. Reeves, 185, Fleet Street, London. 








METROPOLITAN MUSICAL SUPPLY Co. 


58, FENCHURCH STREET, E.C. 


Pianofortes, Organs, Harmoniums. 


Any Instrument by any Maker at bona fide Trape Prices. 


Highest Testimonials and References. 


Any Maker's Price List, Prospectus, &c., Post Free 
on Application. 


Whe Orchestra 
MUSICAL REVIEW. 
& Literary. 
ONE PENNY-WEEKLY. 


SUBSCRIPTIONS. 


12 months 
6 months 
3 months eee I 


Remutances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 


HARMONY AS A HELP TO PIANOFORTE 


IPLAYING. 
Tue old saying that ‘knowledge is power” was 
never more aptly applied than to the knowledge 
of harmony by the pianoforte-player, for such 
knowledge gives power in the best sense of the 








Sole Agent—SAAKE'S CRLEBRATED PIAN(S—76, Loxg Lane, E.C. 
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word. So essential is it that the pianist should 
know at any rate the elements of harmony, that 
a player who has reached the topmost pinnacle 
of technical proficiency, withont having studied 
harmony, may be compared to a student who has 
mastered all the details of drawing, but is colour- 
blind. The one might as soon expect to become 
a great player as the other a great painter. 

If we point out the pitfalls into which a player 
without a knowledge of harmony is certain to 
stumble, we shall at the same time be showing 
how many are the advantages possessed by one 
having such knowledge as compared with a player 
who may in every other respect be his equal. 
The advice usually given by teachers to students 
regarding the proper use of the pedal is to change 
the pedal whenever there is a change of harmony; 
but it is of course obvious at once that to a player 
who has not studied harmony, the phrase ‘‘a 
change of harmony” has no meaning, and he is 
obliged to trust to the pedal markings given by 
the composer, which, in many cases, only furnish 
an apt illustration of the blind leading the blind. 
The confused noise produced by holding down the 
pedal regardless of the harmonies of the music is 
too well known to call for comment, and five 
minutes are quite enough to show anyone who 
knows harmony whether the player has had any 
instruction in this indispensable branch of know- 
ledge. A player who cannot tell the difference 
between the chord of the tonic and the chord of 
the dominant can hardly be expected to change 
the pedal at every change of harmony, for the 
simple reason that he does not know when such 
changes occur; and here is the first danger which 
lies in wait for the ignorant player—his playing 
will be a jumble, and not music. 

But there are others of perhaps greater import- 
ance even than this, though this is the one most 
obvious to the ordinary hearer. In such an appar- 
ently simple matter as the accompanying of a ballad 
a knowledge of harmony is priceless to the player. 
The composer has perhaps written in his melody 
a series of sequences, and the accompaniment, to 
correspond with the melody, is also arranged in 
sequences. How can the player deal properly 
with sequences when he does not understand 
what they are, and has probably never heard of a 
sequence? Every cultivated musician knows that 
sequences may include merely a couple of succes- 
sive chords, or extend over a number of bars, but 
the player who knows not harmony will miss the 
composer’s intention altogether. Whatever may 
be the musical thought expressed by a passage of 
sequences, the composer has his own reasons for 
choosing that particular form of expressing 
himself, and the delicacy, the intensity, the 
pathos, will all be missed unless the idea of the 
writer is caught by the player as well as the 
singer, and embodied in the accompaniment 
which thus becomes, as it should, a logical part 
of acompact unity. Without this all-important 
knowledge no pianist can make his playing 
accomplish the high and noble aims which he 
should set before him, or make his music what 
the best music should ever be—an intellectual as 
well as a sensuous pleasure. 

“A little knowledge,” we are told, “is a 
dangerous thing,” and in advising all pianists to 
acquire at least the elements of harmony we wish 
by no means to be understood to imply that 
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a little is enongh. Not so. But a little is better 
at any rate than none at all. A knowledge of 
chords and their inversions, as far at least as the 
major and minor ninth, will enable the player to 
steer clear of the first danger we have pointed out. 
To avoid the second, something more will be 
required. The player should not stop at the 
elements of harmony, and, when he has once 
tasted the sweets of elementary knowledge, there 
is no fear that he will stop there. The mysteries 
of modulation must be mastered, and _ the 
wondrous powers of that chameleon-chord, best 
known as the “chord of the diminished seventh,” 
must be known. How few pianoforte-players 
know that by means of enharmonic changes of 
this chord, it is possible to modulate from C 
major into any one of the twenty-four major and 
minor keys? And with this knowledge how 
greatly enriched are the materials for improvisa- 
tion! The pianist who knows no harmony is 
terribly handicapped, and we would counsel 
those who know it not to learn at least a little, 
and those who know a little, to know more. The 
pianist cannot know too much, or be too 
thorougly furnished for all good works. 


NEW MUSIC. 
(CRAMER & Co.) 


Ferusalem. Song with Chorus, ad lib., and 
accompaniment for Harp and Organ. Written 
by Nella. Music by Henry Parker. 

A song which may be regarded as a pendant 
to Gounod’s Nazareth; but it is Gounod without 
his mysticisin : a Bowdlerised Gounod, for family 
use. The writing is straightforward and scholarly 


The Beauteous Song. With harmonium or organ 
obligato. Written by Lindsay Lennox. Com- 
posed by Odoardo Barri. 

A strange abuse of words! What is the mean- 
ing of “an indispensable thing which may be 
dispensed with” ? 

Another sacred song, with refrain: ‘Come 
unto Me;” treated tastefully throughout, and of 
course concluding maestoso with the inevitable 
accompaniment in triplets, which seems to be the 
modern composer's leit-motif for Heaven. 


The Shilling. Written by F. E. Weatherly. 
Composed by Odoardo Barri. 

Not the Queen’s Shilling, as may rashly be 
supposed, but a lucky coin with a hole ‘‘to the 
starboard of the rim” (sic), given by Nancy to 
Jack as a keepsake. Jack returns in due course, 
and, not being recognised, practises cruelly upon 
Nancy's feelings just as the “ Bailiff’s daughter ” 
did to the “‘ goodly youth,” who was sent away by 
his parents to London Town. The music is 
pleasant, in the Marzials lein. 


Cerise. Waltz, by Charles Deacon. 


The Fan. Waltz, by A. A. Asher. 

Both with vocal tags. It would appear that 
the British public takes neither its songs nor its 
waltzes in the pure form, but prefers its waltzes 
tempered with song, and its songs rounded off 
with waltz rhythm. Ofthe two dances now under 
consideration the former will probably be con- 
sidered the more “catching,” but it shows less 


originality, and: certainly less musicianship than 
the latter. 
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From the same firm we have also received :— 
Stella and Bonsori polkas; A Sailor's Life (W. C. 
Levey); Two Young Folks (E. 
wards (J. W. Mullen) ; and Caught in the Rain (A. 
S. Walters). 





In all these songs the compass is printed on the 


| title page, which we think an excellent plan. 


Bucalossi) ; A fter- | 


With the exception of the two | 


mentioned first and last respectively, these are of | 


average merit. 
(PatEY & WILLIs.) 

From among the recent publications of this 
firm we select two which are altogether charm- 
ing : 

Good Night, Robin. Words by F. E. Wheatherly. 
Music by Joseph L. Roeckel. 
Gavotte for Piano. 


Ruby. By Frank Lawson. 


Mr. Weatherly’s pen appears to be never at rest. 


soth words and music of the song follow old lines, | 


but follow them with such grace that one cannot 
but bid them hearty welcome. Mr. Lawson’s 
Gavotte is simple but not bald, melodious but not 
commonplace. 
hand of the practised theorist, but it has some- 


thing healthful to say, and says it well, because it | 


says it naturally. 

The following pieces are also deserving of 
special mention :— 

Danse de la Cour. Par Ernst J. Reiter. 
Words by M. Ingle 


Peggy o' Yarmouth Town. 
Ball. Music by F. Bevan. 
Signor Tito Mattei has not been so successful 
as usual in his ‘ valse facile’: La Coquette. He 


does not seem to be writing quite at his ease. 
(E. BisHop & Sons.) 


1. Only to Remember. Song, words by Luigi 
Bernini. Music byGilbert Byass. ad 

2. True Heart's Valse. by Gilbert Byass. 

1. The song has a suitable flowing melody, with 
changes in sympathy with the words, which are of 
the usual sentimental style. 

2. The waltz is good of its kind, the melody 
throughout being pretty, and well marked for 
dancing; it has a vocal refrain on love, which is its 
chief characteristic. 

(W. J. Witcocks & Co.) 


1. The Victoria Cross. Song and chorus.— 
2. The Love Tide.—3. Love Abides (Companion 
song to The Love Tide).—.4 The Standard Bearer. 
Song for tenor voice.—5. Out on the Sea. Boating 
song. Words by Druid Graye. . Music by Walter 
Stokes, Mus.Doc., Cantab. 

1. As the title implies this is a soldier’s song 
of the ‘‘ Old Brigade” style, and deserves to be 
as popular as that song. The melody is of a 
martial character, and written in “‘ March” time, 
and is very effective. The compass is rather 
extended, and being essentially a man’s song it 
should be published also in a lower key for the 
benefit of the possessors of a bass voice. 


2. The Love Tide is well written with melodious 
refrain in time. The accompaniment is care- 
fully and suitably written throughout. 

3. This is a companion song to the above. 
The music deserves better words, the questionable 
sentimentality of which should have led the 
composer to think whether they were worth 
wasting his talent upon. 

4 & 5. The Standard Bearer and Out on the Sea, 
are both good, and will doubtless find many 
admirers. 


It may not always announce the | 


| songs. 





(Cocks & Co.) 


T'was not so long ago. Song, words by Brunella. 
Music composed by Henri Logé. No. 1 in E flat, 
Compass B flat to E flat. No. 2 in G, Compass 
DtoG. 

A pretty melody in ‘“‘ Tempo di Valse,” present- 
ing sufficient variety to avoid anything like 
monotony. 


The Angels and the Lilies. Sacred Song. The 


| words by Mrs. Hernaman; the music composed by 
| Alfred Redhead. 


No. 1 in F for Contralto or 
Baritone; Compass F to F. No. 2 in D for 
Soprano or Tenor, Compass D to D. 

Considerably above the average of sacred 
The melody is simple but artistic, the 
harmonies are well chosen, and the accompani- 
ment is altogether very elegantly written. 


The British Volunteers. Grand Parade March, 
by George Asch. 

A brtght tuneful march in B flat, of moderate 
difficulty. 


FOREIGN NEWS. 


Tue Americans have their own opinions about musical’ 
matters, and are not slow to express them. Thus a writer 
in Brainard’s Musical World says:—‘ Arthur Sullivan is 
one of those fortunate composers that escaped the drudgery 
of teaching music. He began writing songs at low prices, 
receiving only five guineas apiece. Since then he has 
gradually risen in his demands, until, according to his 
statement, an English house paid him {£700 for his song, 
‘ Sweethearts.’ Many of his compositions are sold on 
the royalty plan. But while Arthur Sullivan thus is lucky, 
luckier than he thinks he deserves, the Musical World 
states the fact that one of the most magnificent songs in 
in the English repertoire, Sir George Macfarren’s setting 
of Schiller’s ‘Amalia in the Garden,’ bronght the 
composer, and he is one of England’s greatest lyric 
composers—simply a ‘thank ye.’ Getting high prices 
for songs is not an indication of artistic merit. Not bya 
long way. Vox populi vox Dei may be true in matters of 
public morals, but it is not true in art. Arthur Sullivan 
has written much clever music, and that is all that can be 
said about it.” Not quite all. Nobody can blame Sir 
Arthur Sullivan for writing what the public will buy, if 
his object is to make money. Means should always by 
adopted to ends, and if the object is money, snap your 
fingers at the critics, shun “high art,” and study your 
public. It is a case of live or starve, and Sir Arthur 
chooses to live. 


A young pianist named Ernst Schelling, only nine years 
old, has been making a sensation at the Pleyel Hall, Paris, 
where he has payed Chopin’s E minor concerto and 
Polonaise in E flat major, two of Liszt’s Rhapsodies, and 
other difficult works. 

Patti has engaged to sing the part of Elsa in Wagner's 
“ Lohengrin,” at a music festival at Chicago, during the 
present month. 

Frau Luger has been creating a furore at Frankfort as 
Briinnbilde in Wagner’s Walkiire. 

Wittgenstein’s opera, “Anthony and Cleopatra,” has 
been added to the repertoire of the Landtheater at Prague, 
and has been well received by the critics and the public. 

A performance of Schumann's “ Manfred" is being 
prepared for at the Brussels Conservatoire. 

Berlioz’s “ Romeo and Juliet” will soon be heard im 
Antwerp for the second time. 

The sum ot 900,000 marks has been voted by the 
authorities in Halle to the building of the New Stadt- 
theater. 

A Grand celebration of the bi-centenary year of Bach 
and Handel will take place at Kiel, on the 28th and 29th 
of June, with Joachim as leader. 
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The Leipzig Zeitschrift fur Musik says that during the 
present spring Richter will conduct in London perform- 
ances of Wagner’s “ Tristan and Isolde,” “ Walkiire,” and 
« Siegfried.” 

Four thousand marks have been subscribed towards the 
monument to Weber. 


A performance of ‘“ Lohengrin” is in preparation at 
Toulouse. 


Eugene d’Albert’s overture was performed on the 29th 
March at the last Klindworth concert at Coburg. 


Parsifal is the title of a fortnightly paper started at 
Vienna shortly after Wagner’s death to spread his art 
ideas, and consists chiefly of a record of Wagnerian doings 
in Germany. Wagner letter-paper and envelopes contain- 
ing the master’s portrait done in relief are‘among the latest 
developments of Wagner-worship. 


La Correspondencia Musical contains in a recent number 
the portrait of the Spanish composer Gaspar Villate, a 
sketch of his life, and a short notice of his new opera 
‘‘ Baldassare,” which was produced at Madrid on the 28th 
February, “a day which,” says our contemporary, “ will 
mark an important era in the history of musical art in this 
country.” Villate is only 34, and his “ Baldassare” has 
elicted loud encomiums from the entire press of Madrid. 


The tollowing operas were performed in the Teatro Real, 
Madrid, recently’: March 19th and 22nd, Ernani; a1st, 24th 
25th, Faust; 26th, Un balloin Maschera. The manager 
has engaged the Spanish tenor Senor Anton, who has 
finished his engagement at La Scala at Milan, and opened 
at Madrid on the 1st instant. 


THE SEVEN MORTAL SINS. 


Tuis is the title of a new opera by Herr Adalbert 
Goldschmidt, a young composer from Vienna, 
which was brought out at the Chateau d’Eau 
Theatre in Paris,on Friday, March 27th. The critic 
of Le Menestrel confesses himself completely taken 
in by the work, and says the subject is somewhat 
bizarre, whether for an allegorical drama or an 
oratorio. In this view we entirely concur. The 
first part of the opera transpires in the regions of 
darkness, where, day after day, the demons 
representing the seven mortal sins boast of the 
triumphs they purpose to achieve in bringing 
feeble humanity under their yoke. The second 
part consists of a succession of rapidly sketched 
tableaux without any apparent connection with 
each other:—Idleness attacks a party of pious 
pilgrims, and plunges them into sleep and forget- 
fulness; Pride tears a young soldier from the 
arms of his lover in the vain hope of glory and 
power ; Avarice degrades humanity by a desire to 
acquire riches at any price; Envy instils its 
poison into their hearts; Gluttony brings before 
us a brutal orgie; Luxury leads men to the most 
infamous crimes; and Anger at last sets people 
one against the other, and covers the world with 
ruins. The third part opens with the triumph of 
Darkness, and humanity is covered by the curse 
which envelopes the globe, but Hope appears in 
the shape of a poet, who invokes the Divine Light, 
and by his songs endows humanity with the 
power of banishing the demons to their proper 
place. Such is the poem, which is a hopeless 
mixture. The score was written by Herr 
‘Goldschmidt when he was only twenty, which 
may perhaps be held to excuse what must, in 
spite of some good orchestration, be regarded as 
wearisome and monotonous in the extreme. The 
music is full of crude and incoherent harmonies, 


which confound the hearer and plunge him into’ 


inextricable confusion, and the score abouuds in 
Wagnerian incoherences without a trace of 
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Wagnerian genius. We should have thought the 
mine of humanity was not yet exhausted; and it 
is certain that a subject taken either from the 
nether or upper regions will not of itself make 
an opera either original or successful. 


MUSICAL JOTTINGS. 


Tue proposed French Opera during the summer seas 
is tealle decided on, and M. Mayer will adjourn to the 
Gaiety Theatre about the beginning of june, and com- 
mences a series of performances in whic 
Gounod, Ambroise Thomas, Léo Delibes, and others will 
figure. Mlle. Marie Van Zandt will be the prima donna 
for part of the season, and makes her first’ appearance in 
Lakmé on the opening night. Signor Bevignani willl 
conduct. 


Taborsky and Parsch, a firm of publishers who have 
issued 14 of Liszt’s pieces, presented the master on the 
13th ult., with a splendid silver table-clock, on which is a 
crown of laurels, on the leaves of which are engraved the 


names of the pieces of Liszt's which that firm has brought 
out. 


On the 12th March Rubinstein began a sixteen days’ tour 
through Holland, during which he gives ten concerts. 


Arthur Pougin, writing in Le Menestrel of Sunday last, 
thus refers to the Wagnerites :— ‘‘ They alone are right ; 
they alone have any sense ; they alone know what is truth. 
No discussion with them is posslble; they will not suffer 
even the appearance of contradiction, and shrug their 
shoulders with disdainful commiseration ot the unfortunate 
imbecile who risks the shadow of an: objection.” 


The first great fact to be recognised in singing is, we 
only truly sing when we produce pure tone. In order to 
obtain this there must be a model tone given to educate 
the ear, as the eye is educated to know one colour from 
another. All that science and art can do, is to lead us 
right back to nature and her laws for the mastery of the 
voice. Perfect vocal organs should give forth pure tones 
naturally, but they rarely do, even in childhood. The 
articulation of our language stands in the way of pure 
tone before it reaches the lips; and the voice often comes 
squeezed, or as a grunt or a shriek, or—as we have some- 
times heard in opera—a yell that should horrify the 
audience and singer. Science teaches us that such and 
such a position, which includes the whole body as a factor 
in placing the vocal apparatus of the throat, tongue, lips 
and teeth in conjunction with the lungs, will produce 
unvaryingly the quality of the tone we wish at will. It is 
necessary for the teacher to know scientifically how to 
teach, physiologically and with art, pure tone. Oral 
examples alone can teach either child or adult the 
articulated consonants or pure delivery of the vowels. 
Slovenly articulation is almost the greatest hindrance to 
good singing. Each vowel plays an important part in the 
singing-voice, and determines by its position the tone- 
colour, and also what we term “register.” If, after 
uttering or during utterance, we could take a mould in wax 
of each shape of the mouth and throat as modified by the 
vowel and tone-colour issuing, singing would be more 
easily understood. Fvery person whose nervous system 
is in a healthy condition, who can pitch sound, can learn 
to sing the chromatic as well as the diatonic scale. 
Therefore we should learn singing in early childhood. 
Science is for the teacher and not for the pupil.— 
Mme. Clara Brinkerhoff. 


THE management of the Birmingham Musical Festival 
must be credited with greater pluck and enterprise than 
characterise any other such body in England in venturing 
to undertake the production of no less than eight new 
works at.their forthcoming gathering. Dr. C. Villiers 
Stanford heads the list with a new oratorio, entitled The 
Three Holy Children; four cantatas by Dvorak, Gounod, 
Cowen, and Anderton come next in order of importance, 
entitled respectively The Spectre Bride, Mors et Vita, The 
Sleeping Beauty, and Yule Tide ; a violin concerto by A. C. 
Mackenzie, a 


Prout; and a Latin” 


‘by~Ebenezer 
H of Mr. Gladstone’s, set to music - 4 
Westminster Abbey, are the remaining three new works 


designed to be produced.—Life. “ 
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PRIZE COMPETITION.—For tunes in Short Score for 4 

Voices to the Hymn. “There isa green hill fay away” 
(Hymns Ancient and Modern No. 332). The First 
Prize will be £2 2s. for the best Tune. The Second and 
Third Prize will be Musical Works to the value of 


10s. 6d. 


Tunes may be sent up to Fune 24. 
see the Orchestra, Sept. 1st, 1884 


For further particulars 


If none of the compositions sent in are of sufficient merit to 
justify their publication in Parish Church Music the prizes 
will not be awarded. 


Competitors are particularly requested to write the words of 
the first verse of the Hymn they are setting in their proper 
places under the notes. 


SERVICE LISTS. 
LONDON. 

FIRST SUNDAY AFTER EASTER. 
CATHEDRAL.—Morn. Service, Te Deum 
and Benedictus (Barnby in E). Introit, ‘“ Jesus Christ 
is Risen To-day,” Holy Communion (Calkin in G). 
Eveu. Service, Magnificat and Nunc Dimittis (Calkin in 
G). Anthem, “ My hope is in the everlasting,” “ Awake, 
thou that Sleepest " (Stainer). 

Sr. SEPULCHRE’s, Hortsporn, E.C.—Morn. Service, 
Te Deum and Jubilate (Nares in F). Anthem, “If we 
Believe" (Bunnett); Kyrie and Credo (Agutter in B flat) 
Even. Service, Magnificat and Nunc ,Dimittis (Elvey in 
A.) Anthem, “ Hallelujah to the Father” (Beethoven). 
After Sermon, “ Hallelujah” (Handel). 

Edwin M. Lott, 
Organist and Director of the Choir. 

Curist Cuurcu, CLAPpHAM.—Morn. Service, Introit, 
** Hallelujah ” (Handel) ; Mass (Weber in G) ; Offertorium, 
*“‘He is Risen” (Gadsby). Even. Service (Tours in D). 
Anthem, “ Awake thou that Sleepest,” ‘‘ Love Divine,” 
and, ‘To Him who left His Throne on High (Stainer) : 
Solemn Te Deum (Stanford in B flat); Easter Carols. 

William Sewell, A.R.A.M. 
Organist and Precentor. 


COUNTRY. 


CHESTER CATHEDRAL.—Morn. Service (Stainer in E flat). 
Anthem, ‘Why seek ye” (Hopkins). Holy Communion 
(Stainer in E flat). Even. Service (Stainer in E flat). 
Anthem, “ Thou wilt keep Him ” (Jekyll). 

West Dersy Parish CuurcH, Liverpoot.—Even. 
Service (Chippin in A). Anthem, ‘“ Wherewithal” 
(Wesley). 

Curist Cuurcn CATHEDRAL, Dusiin.—Morn. Service 
{Stewart in E flat), Holy Communion (Stewart in G). 
Anthem, “I have surely built Thee an house” (Boyce.) 
Choral Celebration (Stewart in G). Even. Service (G. F. 
Horan in F). Anthem, “Why seek ye the living” 
(Hopkins). ‘I am well pleased” (Stevenson). 

ITALIAN Cuurcu, Hatrron GarpEN,—High Mass, Vidi 
Aquam (Novello); Mass Haydn, No 6; Offertory, “ Hac 
Dies” (Gordon). Vespers, Psalms, Plain Chant 
Harmonized (G. Cappocci)- Hymn, Ancient Melody. 
Magnificat (Nixon). Anthem, ‘“ Regina Celi” (Gordon). 
Motett, “‘Ouis te comprehendat” (Mozart). O salutaris 
(Rossini). Tantum Ergo (Seyfried). 

Sr. ALPHAGE, LonpoN WaLL.—Morn. Service, Te Deum 
and Jubilate (Sullivan in D), Kyrie Eleison (Sullivan in 
D.) Even. Seavice, Magnificat and Nunc Dimittis 
(Barnby in E). 


Sr. Paut’s 


__ Arthur C, Tattersall, 
Organist and Director of the Choir. 


Mr. WALTER CLiFFORD, favourably known as a baritone 
vocalist, principally on the concert stage, will make his first 
appearance with the Carl Rosa Opera Company, as 
Brétigny, in Massenet's successful opera, Manon, on its 
first productions in London, at Drury Lane Theatre. 





PATENTS CONNECTED WITH MUSIC. 


APPLICATIONS FOR PATENTS. 


An improved minature harmonium, 
Halifax (communicated from abroad). 
3,902. 

Improvements in the construction und mounting of the 
keys of accordions and similar instruments. W. Spaethe, 
London. March 30th, 1885. 4,020. 

Improvements in portable harmoniums and _ similar 
instruments. W. Spaethe, London. March 30th, 1885. 
4,021. 

A combined music case (or folio) and desk (or music 
stand). J.C. Bardili, London. March 31st, 1885. 4,058. 


PROVISIONAL SPECIFICATIONS ACCEPTED. 


An automatic hynraulic organ blower. J. & T. Clarkson, 
Manchester. January 30th, 1885. 1,312. 
Improvements in organs. H. Willis, London. 
23rd, 1885. 2,443. 
Improvements in organs. 
February 25th, 1885. 2,554 
An improved musical instrument consisting of pianoforte 
and harmonium combined. J. Pritchard, Sounthampton. 
May 17th, 1884. 7,865. 
Improvements in pianoforte actions. 
October 31st, 1884. 14,397. 
Improvements in mechanical musical instruments. F. 
E. P. Ehrlich, London. December 27th, 1884. 16,955. 
Improvements in pianofortes. W. H. Bliss, Amerley. 
February 27th, 1885. 2,667. 
Improvements in musical tops. 
March 2nd, 1885. 2,752. 


COMPLETE SPECIFICATIONS ACCEPTED. 


A new or improved automatic musical instrument, M. 
A. Weir, Upper Norwood. June 4th, 1884. 8,564. 

Improvements in the action of keyboard instruments, 
especially applicable to organs. J. M. Bryden, Glasgow. 
November 25th, 1884. 15,114. 


PATENTS SEALED. 


A new form of keyboard reed 
Dennys, London and Singapore. 
5,605. 


W. Brierley: 
March 27th, 1885, 


February 


W. L. Lodge, London. 


T. Turner, Bristol. 


J. Whiteley, Rochdale. 


instrument. N. B. 
March 28th, 1883. 


APPLICATIONS FOR PATENTS. 


Holding the violin or other musical instruments to 
facilitate playing thereon. R. Steadman, Hounslow. 
March 26th, 1885. 3,612. 

An improved shoulder rest for attachment to violins and 
violas. F. Upton, London. March 2ist, 1885. 3,669. 

Turning over the leaves of music books, &c. G. V. Collins, 
St. Columb. March 25th, 1885. 3,842. 

PROVISIONAL SPECIFICATIONS ACCEPTED. 


A combined cabinet and triple desk or rest for supporting 
music on a piano for one or more players. J. Manger, 
London. February 7th, 1885. 1,707. 

Improvements in the rails of pianoforte actions. J. 
Herrburger, London. February 24th, 1885. 2,497. 

An improved case or holder for sheet music, &c. R. 
Wheatley, Birmingham. February 25th, 1885. 2,538. 

Improvements in hydraulic engines for organ-blowing 
and other purposes. H. Bamford. February 27th, 1885. 
2,677. 

COMPLETE SPECIFICATIONS ACCEPTED. 


Improvements in valves for wind instruments such as 
cornets. E. Armitage, London. December troth, 1884. 
16,259. 


PATENTS SEALED. 


Organ pallet attachments. P. Knott, Bolton-le-Moors- 
January 26th, 1884. 2,170. 

Improvements connected with musical instruments, 
especially those having a pedal action for producing and 
governing musical sounds. J. Stuttaford, Barnet. March 
roth, 1884. 4,659. 3 4 

A printing composer for pianoforte and harmoniums. C. 
J. Allen, Brixton. January 17th, 1884. 1,614. 

A pocket digitorum. E. Winter, London. February 
16th, 1884. 3,423. 

Improvements in pegs fcr stringed instruments. }: 
Wallis, London, communicated from abroad. March 17th, 
1884. 5,023. 

Improvements in music holders, &c. 
Birmingham. December 16th, 1884. 16,505. 


E. Phillips, 
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YOICE CULTIVATION BY CHEMICAL MEANS. 
D® CARTER MOFFATS 











REDUCED FACSIMILE OF AMMONIAPHONE. 





THE VERDICT OF THE THE PUBLIC PRAISE IT. 


DOCTORS. F O R V O I Cc E Cc U L . I V A 7 I oO N The Very Rev. Or. 


VAUGHAN, Dean of Lian- 


A. 8. KENNEDY, Es wet Fase: saben daff, and Master of the 
ukcr, Lees, &o, ee, | ASTHMA, BRONCHITIS, AND ALL PULMONARY AFFECTIONS. | T's "cy, 5, res 
"14, Conduit Street, London, PRICE 218. POST FREE. eh. by tt gy 

W., Dec. 20, 1884. FIVE THOUSAND TESTIMONIALS, and Five Hundred Press Opinions, Write for copies. | have certainly derived bene- 


“The two Ammoniaphones . CARTER MOFFAT’S AMMONIAPHONE is invaluable i at, though not suddenly or 
that I had from you have D*®,fARTER. AFFECTIONS. pena tube about 25 inches long panned Bt repidly, from the use of your 
given very good results, specially prepared non-corrosive metal, with handles, having patent spring valves. {t is | Ammoniaphone.’ 

Apart from improved timbre, | charged with a chemical compound combined so as to resemble in effect that which is Lady MACFARREN (wife 
resonance, and extension of produced by the soft balmy air of the Italian Peninsula when inhaled into the lungs, hence | of Sir G. A. Macfarren, the 


register, which are undeni- | the term—Artifici : : f ; 
able, I have found the Am- za Artificial Italian Air. distinguished President of the 


moniaphone most useful in Sn ee of Music), 
cutting short catarrhal and wT Bae Ter NW 
laryngeal troubles, and of ’ “October 22, 1884. 

t benefit in removing / : cto er 32, i. 
Cobinee. Several patients PRICE 21 oe WILL LAST A on med papctens we x 
have tried the Ammonia- 


phone at my suggestion, and Post Free. LIFE-TIME. pom A. 3 — pe 


adil 5 inal voles ™ pleasure in recommending it 
= to such as have weak or re- 


laxed throats ; indeed, I have 

already done so,” 

The Rev. AUBREY OC. 
PRICE, B.A., Chesterton, 
Clapham Park, 8.W., Jan, 
27th, 1885, writes :— 

“TI have great pleasure in bear- 
ing very high testimouy to the 
value of Dr. Carter Moffat's Am- 
moniaphone. I tried it first after 
a week of very hard work, in 
which I had preached twelve ser- 
mons. My voice was thin and 
weak, and my throat was very 
sore, The Ammoniaphone put all 
this right in a single day, and not 
only enabled me to speak as easily 
and well as if I had had previously 
no extra work, but actually en- 
abled me to speak with far more 
ease and comfort than usual, I 
have given it a fair trial, under 
exceptionally hard conditions, and 
I can bear conscientious testimony 
to its value in sustaining and clear- 
ing the voice to an almost marvel- 
lous degree, and in preventing to a 
great extent the weariness and 
soreness of the throat, which I 
have usually experienced of the 
consequence of a long and severe 
exercise of the vocal organs.” 

Madame MARIE ROZE 
writes :— 

** Hawthorne Lodge, Finchley 
New Road, London, Octo- 
ber 25, 1884, 

“Dear Sir,—I have tried 
your Ammoniaphone with 
the most wonderful resulta, 
I consider it the most mar. 
vellous Mvention of the age 
for strengthening the voice 
and improving the tone,” 
CHARLES WYNDHAM, 

Esq., Criterion Theatre, 

Piccadilly, Jan. 15, 1885, 

writes :— 

“IT have now used the 
Ammoniaphone which you 


















c. J. BOYD WALLIS, 
Esq., L.D.S, RC.S., Eng., 
&c., 23, Brook-street, Gros- 
venor-syuare, London, W., 
writes :— 

** Nov. 21, 1884. 

“IT have carefully tested the 
contents of your Ammoniaphone, 
and have found it to contain just 
those ingredients which you have 
discovered to be present in the air 
of Italy. The Ammoniaphone 
forms an excellent inhaler, supe- 
rior to any other that has come 
under.my notice. 1 am of opinion 
that it will be of great value in 
the treatment of throat and chest 
affections, and in a variable c.im- 
ate like ours your clever invention 
will be a desirable remedy to have 
athand. Several of <f patients 
have spoken favourably of the 
Ammouiaphone, and I can full 
confirm your Italian air theory.’ 





THE PRESS APPROVES OF IT. 


“ Truth, Nov. 13, 1884, 

“It was, | confess, with pro- 
found scepticism that I placed the 
little silver mouthpiece to my lips, 
and drew a deep breath. . . . 
1t was not unpleasant, and I per- 
severed, aliernating each pull with 
a good vasp of common air to 
follow. I had previously been 
asked to say a sentence or two in 
my natural voic-; and after two 
or three pulls at the Ammonia- 
gene | waa requested to repeat 
he same words without using any 
extra exertion. I was really 
tartled at the involuntary loud- ‘ 
ness of my own voice; and afriend 
who accompanied me, and who 
wasa — sceptic than myself, 
fair) urst out laughing at the 





STRENGTHENS THE VOICE 
AND 
ENRICHES THE TONE. 








result. Dr. Carter Moffat smiled 
benignly, and told me had now 
30, persons using the Ammo- 
niaphone with the same results.’’ 







| 


AS X\ Ka 
O* CARTER MOFFATS 


- forwarded to me about a fort- 

night ago, and, although 

N [AP ! sceptical at first, | am bound 
' now to confess it is of very 





A 
“Christian Globe, Jan. 31st, if 
1884.—‘‘ A very remarkable 
discovery is reported, on the 
authority of a Fellow of the 
Royal Meteorological Society, WILL LAST A LIFE-TIME. Vocalist, writes :— 

which will lessen not only the 57, Wellington Road, 8t. 
labours, but toa very incon- John's Wood, -~ » .— 
Seales cane telben taioas D®,, CARTER MOFFAT'S AMMONIAPHONE has proved of | jijgtred\ tefore writing to 
und abroad. Exper- the utmost value in the treatment of Coughs. Colds, Clerical Throat, Bronchitis th na on for the Ammonis 
iments have been made a. Asthma, Consumption, Aphonia, or Loss of Voice, Deafness resuiting from Colds, all aoe * was becanse I was 
choirs in Scotland with A ne Affections of the Throat and Chest, and Sleeplessness. Such ailments may be entirely | ? 





HARNESS” PATENT. great service to me. 
Mons. MARIUS, the 


well-known Comedian and 








ordinary results.” overcome by means of this simple and beneficent invention. aaeenes + J i A. ? ry ad 
D*: CARTER MOFFAT'’S AMMONIAPHONE expressing my opinion, For 
Should be ured by Actors, Vocalists, Clergymen, Public Speakers, Parliamen years I have suffered with 





Men, Readers, Reciters, Lecturers, Leaders of Psalmody, Schoolmasters, Amateurs, Churc 


i - my throat, sometimes losing 
Choirs, Barristers, and all persons who have to use their voices professionally, or who 


. 7 - ~ P my voice entirely ; but since 

Send for the desire to greatly improve their speaking or singing tones, producing a rich, powerful, using the Ammoniaphone, 
ISTORY OF THE melodious voice of extraordinary ringing clearness and range. A poor weak voice becomes although I have had two or 
AMMONIAPHONE, Rich and Massive, while great good is done to the General Health. three severe colds, I have 


80 pp., contaning innumer- D*, CARTER MOFFAT attends daily at the Rooms of the] neverlest the use of my voice. 
able TESTIMONIALS and MEDICAL BATTERY CO., 205, Regent Street, London, W., to demonstrate the | 1 consider it a great boon to 
VRESS OPINIONS, POST | extraordinary utility of the ‘‘ Ammoniaphone,” any one whose iness it is 
REE. ¢o sing, or even to speak.’ 
R. CARTER MOFFAT’S AMMONIAPHONE (Harness’s Patent) will be sent free by post to any of the United Kingdom on receipt of P.O.O. or 
Cheque for 21s., crossed “ London and County Bank,” and made payable to 


C. B, Harness, The Medical Battery Company, 20, REGENT STREET, LONDON, W: 
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Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest pl: i 
g ing ‘ plank, and its 
the consequent grave defect of quickly getting out of tune; ease, perfection and durability being thus attained, clumsy old Pegs, an 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W. 
Fatry:—THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W 


BETTER MARRY FOR LOVE. 


FULL SCORES FOR SALE, Second-hand :— 

Costa’s Eli, half calf 30s. (Published £3 3s, unbound.) 
ARTHUR SAVILLE LONG. Costa's Naaman, 25s, (Published £3 3s,) 

Handel Society, full Scores. (Prices vary.) 
Also odd Scores of many Composers. Further particulars of 
Key D Compass C sharp to E. (an 8vo and two notes) Price 3e, W. REEVES, 185, Fleet Street, London. 


WorpDs AND Music BY 


(Easy and Bright.) 


By Post for Half Price. | 


@awenicat—" Parntess anv Perrect Dentistry,” TI I K WEDDING GOWN. 4 N E W gs 0 N G 3 


Post tree, fom 57, Great Russell Street, opposite 
British Museum, 
. 


Doctor of Dental Surgery ; Exam. U.S.A.; F.It.M.S. 


Worps By F. E. WEATHERLY. : 
THE ORCHESTRA PRIZE SONG 


GOODNIGHT, 
» 2, inC, Compass CtoE ... . ee 8. SERENADE. 

» ¥, in D, Compass D to F sharp .. (48. Worps by B. V., (JAMES THOMSON) 
Music by HAGUE KINSEY. 


Music by ERNEST BERGHOLT. 


No. 1, in B flat, Compass B. flat to D . Price 4s. 
x t 


» x 





F.Z.8.M.8.A., etc., appointed Honorary Dentai By Post for Half Price. rie ree half pri 

Surgeon to the British, sylum for Deaf a Dumb . , vise Sh. Seek TOY 
Females, Reedham Orphan Asylum, Lic. Vio. Just ready, price 1s. Musical Review says—‘The Songs of the future must be 
Schools, eto., etc., eto., sole Inventor and Patentes songs like this, in which the voice has not all the melody 


of Dental Improvements for which a Gold Medal] “ to itself but is assisted by other melodies in the Treble, 

and ba highest Diploma of Merit has been CHOIR ATTENDANCE REGISTER. Alto, Tenor and Bass of the accompaniment. 

@warded. 7 

ou change for conguiiation, Btofevate fees. Discount No. 1.—Ruled for a Choir of 20 or |— 
e Clergy; members of the Legal and Medical Pro- . > innl 

fessions, and holders of Army and Navy and Civil Service !eSs, for One Year, beginning at any 


JUS leady. 
Btore tickets. Just Ready 


date, Is. : ? 
ue J. S. BACH’S CELEBRATED 
ESTABLISHED 1851 No. 2.—Ruled for a Choir of 40 or GAVOTTE 
pe ie é less, for One Year, beginning at any . 
R IRKBEC K BAN K.— date, 1s. 6d. | FROM THE VIOLIN SonaTA, No. 2, IN B. MINOR. 
Southampton Buildings, Chancery Lane. a a P sain came dissital 
THREE per CENT. INTEREST allowed on | W. REEVES, 185, Tleet Street, London, E.C. Said to be the finest Gavotte ev : . _ 
DEPOSITS, repayable on demand., PIANOFORTE SOLO, 
rWO per CENT. INTEREST allowed on CURRENT : - TRANSCRIBED FOR J 
ACCOUNTS, calculated on the minimum monthly Price 1s 4d per 100, (postage 2d extra) RICHARD RICKARD 
balances, when not drawn below /50 P 
lhe Bank undertakes for its Customers, free of charge, x "7 “TOT ; PRICE FOUR SHILLINGS. 
the « oe of ‘Deeds, Writings, and other Securities and PRAC TLCE REGIST ER, for Musical B Post fi r Half Price. 
Valuables ; the collection of Bills of Exe hange, Dividends, Professors to fill up for pupils under y Post fo 
and Coupons; sad he purchase and cae f Siace, | the heads Technical Studies, Pieces, WILLIAM REEVES, 
Ihe BIRKBECK ALMANACK, with full particulars, > 2 rt wT; ; n ” and es 6 - r ‘ 
can be obtained post free on application 2. # F Paging os Time give 185, FLEET ST, LONDON, E.C. 
FRANCIS RAVENSCROFT, Manager. | 5 ° 
Man jist, 1884 ~ e . 
Specimen on receipt of 1d, stamp. 
ai : . . ee Handsome Volume, price 38. 
The Birkbeck Building Society’s W. REEVES, 185, Fleet Street, London, E.C. : 


Annual Receipts exceed five Millions. OHU RCH MU SIC 


T 7 ow, 70 PURCHASE A HOUSE FOR TWO NEW PATENT LAW. IN THE METROPOLIS. 


;UINEAS PER MONTH, with i ediate . a ‘ 
fhcchsion sndno Rent to pay Apply'at the Otfice of the Lhe International Patent Agency Co. Its Past and Present Condition with 


3ynKuECK BuitpInG Sociery » i ingin sand Patent Agents. +48 

3 OW TO PURCHASE A PLOT OF LAND FOR Provicion’t "Heuaon from £2" 10s. Notes, Critical and ey: 
H FIVI SHILL INGS PER MONTH, with Full Patent (4 years) from £6 10s. BY 

nee pee ai de Olbno el tee Baalocs Penewess | Cirenien on application, CHARLES BOX. 
Para leas on pcan. et pei see EO. 
Southampton Buildings, Chancery Lane (Close to Finsbury Park Station, G.N.R). W. REEVES, 185, Fleet Street, London, >. 
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B SOBHNE’S FAMOUS STUTTGART PIANOS. 
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